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The culture of Thailand differs somewhat from region to 
region, as different ethnic or tribal groups provide differing 
traditions and patterns of living. Thai folk dances reflect these 
basic regional differences, and therefore an account of the dances 
arranges itself naturally according to geographic regions. Begin- 
ning with the north, which is represented by three dances, the 
booklet next presents four dances from the northeast, then three 
from the central provinces, and finally three from the far south. 


Although in some respects these dances resemble each 
other, each region has its typical and distinctive characteristics. 
The dances of the north are marked by a special hand movement, 
in which the dancer holds her wrists together and swivels her 
hands in a circular motion without separating the wrists. The 
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northeastern dancers’ hands move actively, but without the 
touched wrists of the north, and the torso bends and sways in a 
circular motion. In central Thailand the dancing is strongly in- 
fluenced by the stylized movements of the classical dance, and 
so body, hand, and finger movements are in the classical style, 
graceful and slow. Southern dances call for more movements of 
the hips and feet than do those of other regions, and are of 
faster tempo. Their musical accompaniment tends toward the 
European style and the dances themselves at times seem to use 
European steps. 

Instruments used in the various regions include the xylo- 
phone, the kaen (a reed mouth organ), gong, cymbals, rhythm 
sticks, and several kinds_of drums. 
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For a number of years the author has been working to foster 


an interest in Thailand’s regional dances, some of which have: 


been virtually unknown in Bangkok and are in danger of dying 
out. She found that nothing at all had been published about these 
dances, and the compilation of this booklet was undertaken to 
fill the gap. Most of the information has been obtained from 
school teachers in all parts of the country. For their invaluable 
and painstaking research the author wishes to express her deep 
gratitude and appreciation. She is especially grateful for the interest 
and support of the American Charities Fund, which sponsored the 
project and has contributed 15,200 baht for publication costs. 
She wishes also to thank the Committee for editorial assistance 
in producing the English version of the text. Special thanks are 
due to M.R. Suprabhada Kashemsant, who wrote the text 
in English. 


All proceeds from the sale of this booklet go to the Founda- 
tion for the Advancement of Educational Materials, to be used 
for the production of children’s books in the Thai language. 


Talon. ED ik BZuline Hs; Gyuthy a. 


Managing Director, 
The Foundation for the Advancement of Educational Materials 


Somprasong School 
Bangkok, Thailand. 
December, 1962. 


The North 


North Thailand, much of which formed the ancient kingdom 
of Chiengmai, is rich in folk dances (called fawns in the north) 
of various types. To name a few, there are the Finger Nail Fawn, 
the Candle Fawn, the Ngiew Fawn, the Witch Doctor or Spirit 
Fawn, and many hill tribe dances. All these dances, whether native 
to Chiengmai or introduced from neighboring countries, owe 
their popularity to Prince Kaew Navarathana, a ruling prince 
of Chiengmai nearly a century ago, and Princess Dara Rasmi 
one of the consorts of King Chulalongkorn. They commanded 
the chief court dancers to introduce new movements and steps 
based on those of traditional court ballet. These stylized versions 
of traditional fawn were danced before state visitors. Since that 


time, the northern fawn dances have been used not only for their 
original purpose, to celebrate festivals and religious ceremonies, 
but also for the entertainment of honored guests. 

The musical instrume~ts used originally were the pipe and 
drum, to which Prince Kaew added the xylophone, the gong 
and cymbals. 


The Finger Nail Fawn 

Perhaps the best known of a northern dances are the 
Finger Nail Fawn and the closely related Candle Fawn. In these 
dances the tempo and movements are slow, with eight to ten 
steps being taken to one movement. The torso is held fairly still, 
with emphasis on arm and finger movement. A frequently recur- 
ring dance figure is the rotation of the hands in opposite directions 
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by swiveling them on a base formed by joining the wrists together. 
These fawn are closely connected with Buddhist religious observ- 
ances, especially with merit-making customs. Every Buddhist 
merit-making occasion, such as a temple celebration, has a fawn 
to go with it, and to participate in the fawn is itself a form of 
merit-making. 

A frequent form of village merit-making is the repairing 
of the village temple after the rainy season. The completion of 
repairs is marked by a temple festival, one of whose principal 
features is the dancing of the fawn. Gifts for the priests are 
collected, such as medicine, water containers, brooms, robes 
and money. On festival day-these are borne in procession to’ the 
temple on splendidly decorated wagons, which are often convert- 
ed into mobile picture galleries depicting scenes from the life 


of the Buddha or from literature. The gift-bearing procession is 
preceded by a troupe of eight or ten girls dancing the Finger 
Nail Fawn. At cross roads or at densely populated places the 
procession stops so that the dancers can execute the more in- 
tricate steps of the dance. At the temple another troupe of dancers 
is on hand to welcome the procession. The two troupes then unite, 

lead the procession through the gate of the temple grounds, and 

dance around the temple itself. The distribution of gifts is last on 

the program, after the dancers have stopped. 

The required costume for a Finger Nail Fawn dancer is an 
upswept hairdo, a flower behind the ear, a long-sleeved jacket, 
a long, straight skirt with horizontal stripes, and eight-inchlong 
false finger nails. Each pair of dancers wears the same color 
dress. Booming long drums beat out the rhythnt for the performers. 
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The Candle Fawn differs from the Finger Nail Fawn only in 
some of the hand and finger movements. The dancers carry 
lighted candles between their third and fourth fingers and 
do not wear false finger nails. This dance is usually performed 
at night when the lighted candles are most effective. 

Learning to dance the fawn is a time-honored tradition in 
the North for all young girls. When they reach the age of four- 
teen or fifteen, their mothers customarily take them tothe courtyard 
of the temple, where the women take turns teaching them the 
art of the dance for a few hours at a time. On moonlit nights, 
drums resound throughout the temple grounds. Young boys 
dance and sing to the beat of the drums and young girls practice 
the fawn while the older members of their families look on. 
A pretty girl who becomes a good fawn dancer is honored by 


being chosen as a temple dancer. Come festival time, she has 
the chance to display her face and figure as well as her dancing 
abilities, and thus attract potential suitors. The ranks of the 
temple dancers constantly have to be refilled, for a fawn dancer 


“usually performs only one or two seasons before marrying. It is 


evident that learning to dance the fawn has both a religious and 
a social purpose ! 


The Ngiew Fawn 


The Ngiew Fawn is one the least known of northern 
dances, but nevertheless perhaps the gayest, though not as grace- 
ful as the Finger Nail Fawn. The Ngiew are a people who came 
originally from the Shan States in Burma, bringing with them a 
style of dancing which was carefree and masculine. Their fawn 
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was originally danced only by men, but was modified to suit the 
court ladies of King Chulalongkorn’s day. Thus what is known 
now as the traditional Ngiew Fawn is actually a happy combina- 
tion of feminine grace with the free masculine movements of the 
original dance. The dance movements are still considered more 
suitable for men, however, because they include swaying and 
flexing of the upper torso and shoulders, and the dancing 
alternates with jumping. The dance aims at producing a comical 
effect. 


In the original masculine version, the men’s costume was 
trousers and no shirt, with a turban tied on one side of the head 
into a half bow. In the modified version, women dancers who 
participate keep the turban but wear long-sleeved blouses, and 
skirts wrapped between the legs to resemble trousers but ending 
in a bustle. Blouses and trousers are in bright, contrasting 
colors. 

Instruments used are the xylophone, gong, drums, and 
cymbals. 


The Northeast 


Northeasterners are not natural fawn dancers as are 
the Northerners, but they are talented in poetry and music. 
Thus northeastern dances are usually accompanied by singing in 
the native aew style, a chanting of verses with drawnout vocali- 
zation at the beginning and end ofeach verse. Instruments used 
are also more varied than those of the North, for in addition 
to drums, cymbals, and gongs, Northeasterners also often use 
the kaen (atype of reed mouth organ), a stringed instrument 
called the soong, which is plucked, and rhythm sticks. 

There are four distinctive regional dances: the Mo-Lam, 
the Threshing Pole Dance, the Pu-Thai Fawn, and the Ton Drum 
Dance, or Ram Ton. The basic movements of all these dances 


consist of bending and swaying the torso in a circular motion, 
waving the arms in front of the body without the finger move- 
ments of the classical dances, and forward steps accented by 
emphatic thrusts of the body, jerking of the legs, and wriggling 
of the waist and shoulders. The delicate grace of the northern 


fawn dancers is missing, but it is replaced by an air of simple fun 
and gaiety. 


The dances are usually performed at an annual festival 
called Boon Bong Fi, which accompanies a rain-makin g ceremony. 
The signal for the festival to begin is the lighting of a bamboo 
rocket (the Bong Fi). Thenthe musicians begin to play and the 


dancers get into step. The ceremony is concluded with a fireworks 
display. 
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The Ram Ton. | ce 

Although the origin of the Ram Ton or Ton Drum dance 
is not definitely known, it is generally believed to come from 
Nakorn Rajasima (Korat), one of the principal cities of the North- 
east. The ton drum is usually made of baked clay, and has 
a cow hide or a snake skin stretched over one end. As the ton drums 
beat out the rhythm, aided by cymbals and rhythm sticks, dancers 
in pairs move slowly around a wide circle, swaying as they 
move. The dancers do not touch their partners, but use their 
eyes in akind of stylized flirtation or courtship. The dancing 
couples often break out of the circle and dance to the homes of 
friends and acquaintances. 


Men dancers wear trousers and shirt in contrasting color, 
augmented by a brilliant sash about the waist. Women wear the 
usual long, straight skirt and long-sleeved blouse, also in contrast- 
ing shades, plus a colorful scarf draped over one shoulder. A 
flower behind the ear completes the costume. 


In former times there was no singing to accompany the Ram 
Ton as there is today. Then the dance came to be used at gather- 
ings of young men and women where popular songs and lyrics 
specially composed for these occasions were sung. The present 
day Ram Wong, as introduced by the Fine Arts Department, is 
a réfinement of the Ram Ton. 
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The Threshing Pole Dance. 


A traditional dance at festivals in the Northeast province 
of Surin is the Ten Sag or Threshing Pole Dance. Equipment for 
the dance consists of four wooden poles used in threshing rice, 
two of the poles measuring two and one half meters in length, 
and the other two being only one and one half meters long. The 
shorter poles serve as cross-wise rests for the longer poles, which 
are clapped together in time to the music by two seated rhythm 
beaters. The dancers, in couples, dance in a circle around the 
clapping poles till their turn comes to approach the clappers. They 
must then step into the space between the poles at the precise 
moment the rhythm beaters move the poles apart, then dance 
out before the poles are clapped together. Anyone who misses the 
beat will be clapped on the ankles by the poles. At times the 


dancers perform some steps between the poles while the rhythm 
beaters raise and lower the poles on their cross rests instead of 
clapping them together. 

This dance gives opportunity for competitive skill and quite 
a lot of teasing. The two rhythm beaters, usually men,are very 
careful with the female dancers. If one of them misses a beat, the 
blow she receives from the clapping poles is rarely hard enough 
to bruise her ankles, whereas an error on the part of a male danc- 
er is punished with a hard knock which causes much merriment. 

The steps of the dance are very simple, but the tempo 
varies. The slower the beat, the more difficult it is to dance to; 
the fast tempo is the most popular. The dance is usually brought 
to an end by a skilled male dancer who delights the audience by 
clowning as he performs the steps. 





The Pu Thai Fawn 


The accompanying instruments are a pipe and two ton 
drums, which provide the beat for the clapping poles. 

The dancers wear costumes similar to those*worn for the 
Ram Ton. Besides the sash the men also loosely drape astole from 
one shoulder across the chest to the other shoulder. The women 
secure the scarf in a fold at the waist. 

In the modern version of this dance practiced in the central 
provinces, three principal changes are found. A lighter bamboo 
pole replaces the heavy threshing pole; the simple steps of the 
classical dance are used instead of the free movement of the 
Northeast, and the clown ae of the dance is eliminated. 


The Pu-Thai Fawn 


The Pu-Thai are former. Laotian tribes who settled in the 
Northeast, mainly in the provinces of Nakorn Panom, Sakolna- 


korn, and Udorn. The fawn is performed in the larger villages 
of these provinces to welcome honored guests. The dancers 
sing blessings and dance alternately. Customarily this fawn 


* is performed by a large troupe of dancers preceded by a file of 


drummers. The drums vary in size from the largest, which must 
be carried by special bearers, to the smallest, which can be thrown 
like a ball. The drummer strikes the drum ina variety of ways, 
with his knees, elbows, fists, or heels, as wellas with his palms. 
Large and small cymbals, a gong,and rhythm sticks are also 
used. The kaen (mouth organ) carries the melody from beginning 
to end. 


The movements of the dance are those described in the 
introduction to this section, along with an up and down movement 
of the torso peculiar to this dance. Long false finger nails ten to 





> 
i eS ay vivo 
The Mo-Lam ~*~ x 





twelve inches in length with bright colored pom poms at the tips 
emphasize the swaying movements of the arms and torso. 

The Pu-Thai of each province have different costumes and 
hair styles. Pu-Thai women from Nakorn Panom cover their hair 
with turbans, while those from Sakolnakorn and Udorn pile 
their hair high and use flowers as ornaments. But all wear a similar 
blouse, which is invariably long-sleeved and black in color. With 
these the women wear silver necklaces and buttons made of sil- 
ver coins. Their skirts, also black, are worn long and end in a 
wide band of embroidery stitched in silver thread. 

The Mo.Lam, 

The Mo-Lam is a popular form of song-dance typical of 
the rural villages of the Northeast. It is actually a style of singing 
to which the dancing is incidental. It originated from the ancient 

_ practice of singing the stories of the various incarnations of the 


niment, and other stories and legends and rhymed debates were 
added to thesong repertoire..The singing eventually becamea 
form of courting, and dance movements were included. 

The dance movements are very simple. The participants 
usually sway their torsos and arms in time to the music but con- 
fine their foot movements to one spot. It is not an active dance, 
the main emphasis being on the song. As the Mo-Lam is now basi- 
cally a courting song, only young unmarried people participate. 

A typical Laotian style costume is worn for the Mo-Lam, 
with the women wearing the traditional long-sleeved black blouse- 
The long skirts are usually pulled up high at the sides. Hair may 
be worn in a high chignon ornamented with flowers, or hanging 
loose with a flower behind the ear. 
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Buddha. Later the music of the kaen was added as an accompa- © 


The Central Proyinces 

The Central Provinces have very few folk dances of their 
own, due perhaps to the great development of the classical: dance 
in this area. Such folk dances as there are scem to have been 
adapted from the dances of other regions, with the adaptation 


essentially-a beautifying and sophistication of the bodily move- ~ ~ 


ments. Thus the Ton Drum dance became Bangkok’s Ram 
Wong, and another Northeastern dance, the Threshing Pole 
Dance, became the Central Provinces Bamboo Pole Dance. 
Although there are several traditional dances, their movements 
are of the classical type, and they can thus not be considered 
true folk dances. 


The Long Drum Dance. 


The terd terng or long drum is thought to have originated 
with the Mons, an ancient people some of whose descendants still 
live in eastern Burma and western Thailand. The Burmese adopted 
this instrument from the Mons and in turn introduced it into 
Thailand seventy or eighty years ago, in the reign of King Chula- 
longkorn. Today the drum is used in Thailand for dances having 
Burmese characteristics and for certain festivals, such as harvest, 
homage to Buddha (kathin), and ordination. 

A long drum is made from a whole tree trunk carved into 
the required shape. Cow or goat hide is stretched over one end 
and is held in place by leather thongs. The drum is then decorated 
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by gayly colored pleated and frilled cloth. A strap is provided 
for the drummer, who slings it across his right shoulder so that 
the drum slants upward and can be manipulated easily. The 
drummers use their elbows and knees as well as their hands to 
beat their instruments, and vie with the cymbalists in producing 
the accompaniment for a lively dance. Rhythm sticks and gongs 
are also used. Movements of the dance are vigorous and free, 
with some modifications in the classical style. The tempo and 
the free movement of the dance are very popular and new dances 


are being created for the long drum constantly. 

The playing of the long drum is associated with a time of 
fun and gaiety. In former days it played a special part in the or- 
dination ceremony. Long drums led the procession taking a 
candidate for the priesthood to the temple. They were beaten at 
their loudest at the moment the candidate stepped into the 
temple, thus drowning out the voices of any evil spirit who might 
try to tempt him away from joining the priesthood. 





The Ram Song 


‘The Song dance or Ram Song has its roots in the Laotain 
Province of Sam Neua, traditional home of the Song tribe. Like 
the Pu-Thai, the Song emigrated from Laos into northeastern 
and central Thailand when Vientiane fell to the Thai armies of 
King Rama I, nearly two hundred years ago. They are to be 
found today mainly in the provinces of Pijit, Saraburi, Petchaburi, 
and Rajaburi. The Songs of these provinces are known as the 
Black Song or Lao Song Dahm, wearers of black. (A tribe wear- 
ing red would be known as Lao Song Dang, wearers of red.) 

The dress worn by the Lao Song Dahm resembles that worn 
by other Thai tribes of Laotian origin, such as the Pu-Thai. The 
women wear the long-sleeved black blouse and long skirt, but 
Song women wear their skirts gathered up high in front. They are 
fond of silver ornaments, such as bracelets, anklets, necklaces, 
and buttons of silver coins. The men wear jackets like the 


Chinese jacket, but tied with string instead of buttoned down 
the front. They wear trousers rather than sarong and on festive 
Occasions wear a stole thrown across the shoulders. Teen-age girls 
wear their hair at shoulder length. At the age of twenty, a woman 
puts her hair up in a chignon twisted to one side, but with one 


coil of hair sticking out to show she is unmarried. A married 
woman knots her hair neatly. 


At festival time, men and women gather to dance in a 
communal courtyard in the center of the village. They dance in 
couples, their basic movements consisting of swaying their 
bodies and moving their hands and arms up and down. A soloist, 
Sometimes male, sometimes female, sings lyrics in praise of love 
or beauty to the accompaniment of a kaen. There are no other 
instruments; the audience claps its hands to help the dancers 
maintain the rhythm. Sometimes a group of male and female 
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singers sing courting songs and clap the rhythm while gently 
swaying ina standing position. When finished singing, they will 
dance about, then alternate the singing and dancing. 


The Sword Dance or Art of Self Defense 


A form of art that is uniquely Thai is that of “Self-Defense.” 
This comprises boxing and the use of the sabre and staff, as 
taught from generation to generation with few changes down 
to this day and age. Originating in the era when Sukhothai was 
the capital of Thailand, it was developed into a fine art when 
Ayuthya replaced Sukhothai as the seat of government. Pra 
Chao Sua (The Tiger King) appreciated it so much that com- 


mand contests were often held for his pleasure. Again, history 
tells us of another golden age of the art in the reign of King 


Chulalongkorn. Self-defense contestants would duel before the 
King on every possible occasion, including tonsure ceremonies 
and cremations. It was during the reign of this fifth king of the 
Bangkok era that several groups achieved prominence. 
From these, came two outstanding teachers, Kru (teacher) Sri and 
Kru Chid. Lieutenant Commander Charoen Trairat studied 
under these two experts and afterwards set up his own group which 
he called Suan Anand. This group later became known as the Sri 
Trairat with headquarters at Tumbon Chang Lor, Dhonburi. This 
is the only group trained in the authentic traditions of the ancient 
art in the entire kingdom. 

To get back to history and the origin of the art, it is 
necessary to point out the fact that it began as a means of prepar- 
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ing for war. In times of peace every able-bodied man, with no 
exception, was called upon to be as proficient as possible in the 
use of all known weapons. As practising was compulsory it was 
only natural for friendly duels and matches to be arranged that 
would bring out the champions who were judged by their beauty 
of movement as well as bravery. These tournaments also served 


as morale boosters apart from the pleasure they gave, It was . 


specifically understood _by the contestants that duels were of a 
friendly nature, therefore the choice of weapons was towards 
those that were not so likely to cause wounds, such as soft 
sabres, or padded swords. The modern age tends towards realism, 
hence swords of cane or steel, which provide for more thrills. 
Before coming to grips, both parties perform a ritual 
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dance to the accompaniment of a pipe and a drum. The first 
movement of the dance is the honoring of the teacher who 
taught the art (if performed before the king, he must be honored 
too, according to custom). A triple reason exists for the prelimi- 
nary dance; one, to enable the opponents to assess each other’s 
skill, another, to build up their courage, and lastly, it gives each 
man the opportunity.to check up on the other to see that no 
protecting armour or padded quilt is worn. Presumably, one who 
is encumbered by such safety devices would not be a light dancer. 

The accompaniment and the movements of the dance 


‘(called Mai Rum) differ according to the weapons used. The 


instruments used are the Javanese pipe, the Javanese drum and 
small cymbals to give the beat. 


\ 


The South 


Except for a dance called the Manora, forerunner of the 
well-known Thai classical dance, the only folk dances of southern 
Thailand are those of the Muslim Thai. These dances have come 
from other countries and their style shows western influence. 
The performers use leg, foot, and arm movements similar to 
those used in European folk dances. The tempo of the music, unlike 
that of other parts of the country, is fast. 

The Muslim Thai men wear a turban wrapped neatly about 
the head, a long-sleeved, high collared jacket, pants and a short 
sarong. The women wear a colorfully patterned skirt and long- 
sleeved cutaway jacket. The materials and eee show Malayan 
or Indonesian characteristics. 


The Rong Ngeng. 

The Rong Ngeng is a folk dance of the four southern, or 
Muslim, provinces of Thailand. It was brought from Indonesia 
by Malayan actors about forty years ago. It is danced as an 
accompaniment to several different songs, each song having its 
own dance variation. 

Originally, the Rong Ngeng was a popular Indonesian 
court dance. Beautiful court ladies were trained to dance it with 
guests at royal parties. The dance first appeared in south Thailand 
with a dance drama called Ma Yong, introduced by Malayan 


actors. The Rong Ngeng was danced during the intermissions 
of the drama, and members of the audience were invited 
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to join in the dance. Finally it became so popular that it 
developed into one of the folk dances of the region. 

The Rong Ngeng is danced to various folk songs whose 
basic rhythm rather resembles that of a samba. The melody is 
carried by a guitar or violin, with gongs and drums beating out the 
rhythm. The lyrics are usually sung in the Thai-Muslim dialect 
and each song has its own distinctive rhythm and dance steps. 
The basic steps were probably derived from the Portuguese, 
which accounts for a certain similarity to western dancing, 
especially in the foot and hip movements. The arm and hand 
movements are graceful but not stylized in the classical manner. 
Even though the male and female dancers sing a courting 
song while dancing together, they never touch each other. A 
modern variation of the dance permits the crossing of a single 


finger between a man and a woman as they perform the dance 
together. 


The Sapin Dance. 


This dance of Arabian origin was brought to southern 
Thailand by Malayans who taught it to the Muslim Thai. It is 
not so popular as the Rong Ngeng, hence is performed only rarely. 
It may be performed at especially happy occasions, such as 
weddings. It is not considered a social dance for men and women 
as is the Rong Ngeng, and the dancers are usually men. They 
maintain an almost military bearing in the dance, with the torso 
held rigid and with very little arm movement. 

The instruments vary with each locale. Sometimes the 
instruments, as well as the tunes and rhythms, are those of west- 
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ern Malaya. In Sungaikolog district the entire accompaniment 
is provided by a set of drums beating out the rhythm in unison. 


The Dagger Dance. 

The dagger dance of the South takes the form of a mock 
duel using the Malayan kris, a two edged steel knife about eight 
inches long with a handle of ivory, wood, or horn. The dueler 
has the choice of using a single kris in one hand or two kris, 
one in each hand. As in Thai boxing, the opponents begin 


with a warm-up dance and pay reverence to their instruc- 
tors. The movements of the dance tend toward the Balinese style 
and simulate actual fighting. The tempo slows down or quickens 
according to the progress of the duel. Besides using their daggers, 
the opponents can bring their arms and legs in to play as they 
wish. The musical instruments used are an Indian flute, two 
Indian drums, and a gong. 

This dance is performed only on special occasions, such as 
a royal command performance or a state visit. 





























£ 


_— 


i *S -~= INDIRA GANDHI 


“fin =) NATIONAL CENTRE 
LT FOR THE ARTS 


ACC NO... = WAR]... ae Ln : 
DATE . sssceeetberal Waal FS oUt an 


i tional 
Centre for the Arts. 
a toa, es be 





g 








aa wv 24a a e v e 
uAucdANIHBUNTAWoNITANBIMFMI VLAN 


Yer do 1 
NIAWNWIINWIY 


A1n1 





Iss UTIMIMOADINIADATY TAT Hous utiles mage + voslnoil 
iGulvedwwindwiniwn:nadasuden mavitaulouart sharin 
sadinsosauumiudiouaulslaasnamazedan & Qsausautimesereionis 
IdorwaitinodadhunisitinTauiaweeinmadn 9° +) vasuimazmavuies 

Faloud Mustard tudstiarsiinstunliuednostess o102¢ 
iGuinsay Awdanurazerla}inrsHous whuilosidtnuaacesy wunltuew 
Miusiuisouaulavonsla wdivvanijsruranlinorwnidindusaonuios 8 an 
Hhroumugdaninensevaumain winagna 1) yas ituiouay 
wosunazwinuttinsiied shia udder AGnnldowulnsuinewondeih 
wioudsyuawltuvaneoniddam Md unawuad mavidowlaunue 


a WwW? rien 2 Jee eg a 4 a 4 ' 
AUIuiAiaD IDUMNIIMIWoMlaUALWoNMoWVeIMAlNNOMI WED 
y y y y ca C7 y eo 4 y a 
Inamiminaidumwdg UasluiveutiasiA udeyarasvu 
my Iidu ow 1 a4 « 4 dy a 
odluvoy unAdspaymranuardayasidosnsiwnawUsenisndensiaun 
y ¢ a 4 ' 4 ad 7 
Laruduvessridosmiewueiay IMUNITMUUNOAIVNAUUANIsdoRNINNT 
y “ dy 1 a vdar & 1 4 
IMMNWMIIVUAN AIMMAdMINNUNNMUsY  (NiyIAIWNINALHE 
<4 y a ft 4 LA » 
Tavlaaulmthudsuzudinswiiuaelug | aduewarlia — weewnty 
a ry ava . t1daa 4 
Tend luanmudinisiwas) dnaaavuaswuasIwa unadauvenua: 
° v y y ¢ va 
AT wUYMED WAzATUNEd AID murumelnoniausius wus reoyes 
4a of de 
motddnuvantvennsteufimedu q win insiitumadnsuwien 
saris uazvinyaAs Juanda wma vu soaiia Sudq 
Uarwsmuntulna sducelnn 92 un eres uelu daumanay 
Housauvartadmindu (gu dilmwGudie isuainnawisusiannsy- 


mult) misuilawuauiouvieveaniol ml asziavalunradsyauurnss 
fidondise) wusedinaewr WutudanBudnsanine 


maudialssinndimstoulwialannnmelenty fisqusawuie 


murhrniniduvesuras sin Wurusis na dautiund yMSNUMNIANAW 


vi 
Nowunayeu uaaieudeuniein§ jiluuves nina Wu fisausawdauonli 
Voylumaday 


~4 1 Xv ay d a yt 
(sour uniutuadisdatnd IMO AVUUNISNVamaase 1NIIWGINI 


yy 2M da vy ' 
uagangumlevsasaw iwnenni 3 vuuennsina unnlandelaluledy 
1 My vod vy? a vov 
wy wyFos MAMaula asi MATT laviavaaneiay wag aAuAti I MAI 
14 
nvATUNIWN Sumalseuniyquitunsnauseatsarelaimonds 
Giiowlunwsosyaiivamednssitomsa nad mdian VOVOU- 
ee ern Averican Charities Fund 11Aauzs1nisu e&,looo 


¥ 4 
vin danuwyntd ousuSwuiauedraasew Iwons wilaltuails 


Winitunumutoudansuauimidordurely dufuussTosimonrs 
finwrodirads wonvindditouvenswreuNseAN WIsOIOUMINTIVON Way 
o1viad fie nesnde Maaazianinauacuslavartaedsl ved raade 
ay drvoviudahnuvted lug nuciduddnvoude mstouduas elit. 
edviodseneved waunigiion nailaral wWiAnIvs, ersisdnue 
funn, qunua InAms, wieauetin ihatno, azvaweo 
fuwaita, arvisduNY (nasa) natin, aivisinownde Iasi, 


aglizamule O12, AZITqy TANOAN, Agni Tavira, wifey aw, 
word anna, 


NUOUAYD UINAT 12) 08587 


; AsIUMaAIAMIsNAND 4 
a 
Tsaisuuaudseaan 


TUIINN we&od 


RE RET ET 


—s Se ae 


NIANANA 


way ada af 
Manan nrsouswuiormanmotuionisuy (arDwiwsiy 
4 a 4 dy ¥ v a 4 
inisdraeandutavvandovodudrala) ninuanravdaaninuw 
y df a 
udaslnarnuiany iu falnwudaniusae iivernudaniy 
y ' oa df ' a ow ta 
annsnulY MuHawauacanuwy wWuvsunr ewsrAuwusiAy 
' da 4 4A4ae 4 44 
UuslauinAnaainsiavalunnarasdwinssianunenuisosnuensuayy 
CHER? Geer g ul ° ad a v 4 
ITMUINONUUNITWONT IMANAWAINTIENONAN NMIANAWNUIN. 


E] A ° 
gaitaina (s¢vinaewi) 


4 Y af 
MANN INledua Mntuvewweq whTV a Guysanuws 
» Aq 
dantudseine' nade do — ao vad (aafonszumawiaewazyaven- 


Fy Ps a 4 

induviedta) Taviinideslaasnwdiudutiin vives laanauin 
da 

Fouediruatmumssel Inetou¥nnosoradnfumnnsiitansner tuna 
ivy WaT ueNsin 4naowanUsenevlursaund dls lulenia 
4 Rd 
Fuga “i IsuUayWiA Taviawienouwininiluad Inseisetuved 

4 v 2 14 y 1t ov 
wiswIMiavInaoIAInAUHNN auNsaladlvlA waWUNNWisnaewn 

d 4 a ev 4 4 y 

aviwianvawly awian, avy, Inve aduunuinsosauns wviivty 

4 = vy 4 adad 4 y 
AABN WaniWarldmmlesevverdiaN IDAnArMATMAA = 14 

Py za ad 4 

fenun iw Frwdenvaw nisidunaowruuanawiulsesves 
ANWAUNAMINEID 


1’ Y9 a day We te Ad 
NITIAWNADIOI’ VWVdINWNITHNI InAlNInNIOINIVOININITIH 


4 z 4 4 ov 4 ad do dw t 
Vuwinaowuies (Ao Wel¥nwiwWeannwinaes Mave ine Awe 


a ~ aa v 
ANNI Nlavana VOI) 








The Long Drum Dance (szunnaesnia) 























Z ad 
wamanan aswaarhnsieiniidunaowrnwiauvaitwse1 


4 y 4 a 4 v 4 
Cwniinss lanlaniaunin Han wuararuawe wow Wuniouiudsavun.) 


° ' 
sil%a 
% Sage al z 4 
Tdidnuimiauluuvietwunodinena niouvasunieluussine 
4 Aa 6 dyy v 4 d y 
ann welnonneduntlaluadessman « annonowiaunluivadss- 
of 
iInelnoiuduwin 
a; reel RT ze 
Tdatuanmniinowenivwiunnswy medugiuediume 
a vo d 
seal iia vu dnianans, wnse77A aaeus, IwssU3, 
nmi ur VWortod uinessuauae swuaiz0nh Taian (nfeutow 
4 
uae suiygrutinaunaemsussmoveswantifutn m 
Umammasfisenyaies) 


wwe aUMaMBMAUVUAT IO Invarenvien wand noma: 
ANWIMIDURN AOlUNAAT INAruasuAr efumatowsrtuiduitu isu 
Arlavodu Alain naequiivovt ogi srwldidenviss then 
yAAvUMUNszaN Tenrinssw7 rariuiiorndosthiaosyww ng 
cheumireutigs vgn 4 dou'lauudset eww wo uefa 
wauquidualasranils Udoumwuniimeonmainwe dudungelisen 
uaa Aw isousen 

isteniathindrd Idavrtulfiosluasagouriau ietesnanis 
nim dngjaduthonerh dsaviinamvosl¥eiie 9 lundazouny su 
nseua WienseMay 

mernianis > songeawaanuinoud unawndun inrsiay 


' a? z ° Tole ds ow & 4 % a 
AW | UVNININN TIANA UUNSNWONIINWIUNA HN VW 


da oy 4 doa diy dyuy om ere ee 
Avausouays Wungeala wwnlanaeluduunu wievouvudwan 


3 4 wv ad 1 of | Pa. | y 
sulau AIINIIQAIAIINGA VNVAUUVIUUNH INS wigs sovuseneu 
v Jena J v Oe c8 4 v a 4 ow 
nnsluduunw nrissusimvoniuuuuawaiyy iaviny wUsvNeniny 
v av & a 4 
danas ‘llsinzoumisdenawon 4 lav. 


a 4 vw 
Aauuowmunr 
a 4 vw wv Uyuy it 4 o da 
favvowiudavertnouwlaun swouasnssUnssves Wuilurad 
y vw Ade 4 vy 4 1634 
vorlnulagun uavisadunAdonsiavumisouan la lawinnaa uw 


Aes eisai e y ovo a pA 
maunasiavod luvouarwun lnodii0s onda lueivousey Taviawis 


Py va a Aa yids y wd a 
ANawssliuda UarsUssaowVonwmuuavo maWunasondina ayy 


eS 4 4 4 yids ' 
TsNIAN &€ NVNIWlUlAsHIsuUNIsVOINWINWNINNIIN (isuoMWssis, vn 


Par 7 4 ~ ta 4 444 4 dad 
Tanuauaze wen) Inaaiowudnssunssvewnvveld vanaiwam: AIMNYO 


a v & 1 & 4 a yt a ee | a 
lausaaiouuTomusoniAsuacAsiAlamoneniailnun wn. aq Ins- 


dv 144 Pa Hae eh i 4 d 4 od 
Soi fisnnzlvwsentnaauedun somowudaowDundses lnsiay 


1° yoy ' 404 a de a 49 
sUMIUALVINYWNAD BWI WuIDMAMeUTAUAAMZIAVINTUNIANIAN IM 


» ~ 4% 
ANMoatusinswinInniNN 


day 4 z 4 y 
VWITGNIMISUNISVOINN nun leo usginn uszinnassuedla” 





The Sword Dance Rasldoctiya” 


dd yy z | 4 
unensmiwiiernwnwa Yvon unaw wana Usvinnassilaunons 
z 4 ‘ 
duvnnua iu aw sev 
al a 4 vw ' 2 a ay a eo. 4 
nistindudavvemuMuAluraNN NoUNAIsAAVEWIAS DUAIINO 
y : a 9 y ys 9 = yoo 
Inawinsy HOP IMINNUNAUINAITAOD AITOUTIWMONIBNAMNAlIIM 
da 4 4 
duvia  lumuaauadnisuaas iWolteuNiAawaAMuAsAdwinna 
4 af e 4 
vortiiaunsadunstrsvig uaciwenrwaunawuers usinrsucras 
a 1% ww wow vd al ' tou a 
FavwosiuMravoluroduDunisdnonawinndinisreaiuads | 0125 


da dd y9 iter Jae fy ' 
AlvorsMDudunsiwiawoy iu linseVeow awwaw Wan unnis 


% & hae ad 
eigen hee: eliinarnidonstesuune auinaduuauinin tavaow 
enmiumwyrwri eavindnute ites: elavhafiusiultigels 

flounrsumaanrsedduansrorsuvivivinaosidurion iSueunis 
y ya dy» 
lwias (SuaamimbfsimsaneviavewssswieN) raed 
vd a4 4.57009 y va Py ~ at84 
1 ibid oe gestae a al anvauvumisvan 

yA 4 % 

Januioal nanny WokFwaUIMUND AUT UAIAaTh UAE elaqhdienss 
» & =a Aa! de 
TWWUNITA Hldinsisla wanes Iwas) #sauasdaenaaay 


a y day of 4 
(gunn lis1) unanneantdaiw Uszinanvevennanly Wunawn dans 


da dey dav z 4 1%» 
Ainley Milnvrs Wu iwasnsevlsiwasaowsu imardainsus suawnselay isumiuAy 


oe w 


doy 4 d 4 adagvaa 4 4 M 
MUMoonleiNawwey leUMUNIeNeyTIAU iWassAlsussinmiwas injaraunnlyaAy Us Naaowanuasdemnvdanre. 





SSSA 
SSeS 





a 
NIALNUA 


of dye at a Sel A i 4a a oe 

Wunisnan  avmadwiwuvuNwioworyninvevnarwyiia 
' He d * 4 ee Ff 4 a 4 ot oO 
wu Wouldu, Weivion, Woulte2, Weulua, Woda, Wows may. 
4 
yom 

4 ef a 4 4 

youve sheeiiuNtoumuusewaawderwmaudoelmingevn 
’ y y v y a ' y vw 4 
mwuUseine WUMINNT, IiAseWMATIYONINY UasidiAIsITAN Was 

¢ 4 d yy tw A) Lee 
NIWIOIANUIVOINIEVINAMIAINIZIAIONINAUTIEdYa (isuANuAaLin 
' Yoav & Y wv y 
H waerisyin1) laluywwoudsetaudauvarlnarnwlavaauadry 
' y Ve y 4 ry 4 
YHagaduldwsuvavwuaes usdadevoniwniswowar 4 


A ant of ' 4 1 ow 1 & 
Wl HiunwwyYnToaaMsINANIAA | NIOVWATWINIAININY 


yo . daa iad 4 ies 4 
HlsmouTvartuanenwnvsAuUssinawasiwnn INU. 


4 d 4 4 
WOULAU, WOULNTU 


* Bes er we qd 4 & 4 vd fare 4 ° 
WondnmaWowauns oWoWMeNLIA? AAOINATIMUseIWANISMIVg 
Ate y v da 1 d 
mumaAndoddulueas mmenansmMimsiiyy wu aaoiluaainn 
day a Pe) 4 a y Ld 
ANWoulawely Tavded maweutunrslaugary 
4 9 ° y Betas vo 4 vo dy 
MEWMUQAK MUA WNUVIMANAIIMWIM WY UnsysurTauAn 
9d oy 4a y da ~ 19 doy 
MinuniuMlaysaeiasovresiay Adowvenyglvdomavinenlnn 
' “ © ° 44 ag Ciige ” ' 4 
Hwotunwgaaa (asm wgnaewizonn “ves”) anunsunsestny- 
ay v y 4 oe v 
ww (aunt “san” ) ussnevlderuiniasdguaviauiniaiias (As 
ty y % a ay 4 1 
unlunvia, vvewi, vilaziuner 1a4) ussasANAeiaeu antMe 


' ef af 
oUWaAIBINY iwudsiamuie nanmwusenavawousa wUNIWWNS- 








The Fingernail Fawn 


a 
vow 





The Candle Fawn Howvioy 


Uaviavia vianthe Ivars wUsedaussaa(dseuim w oriand)iads 
udhfuvifammananredadlgngjetouimfanlss Wil ¢ 11 eo AU vig 
arumdamindiwumnssas vianonises Ididonsonse suaAluuen adhd 
nevis sauiduideons ia iniourtindun 4 Hnaoudiaiisasenas 
eu nuawoulduseor ely (tuvfnaduonfoufioaitfeunnuniy ) 


De are 4 v 
Wedrianisiwaaes Aid wWoudny anuawout ‘vey uindicosttlon 


d ad v4 
tunity havawdiia demtoteuldsouutnmluad aT aArI 
tnunfoclnonnn 4 a71070 

4 a 
auninlyusenaui wonsinnaswwnadiwlugusonaesie? (urM 
’ da al 
u1INIIAANII) AY Usog, neTwuvog, naesnaa, arvlug, Aauas Tyla 
Laake Seale | d | 4 54 d . Ca 4 
PNWONNAIMALETUVAN GON WNoMlaU qIUsWWoHINOU 


da 4 y x 4 x vv 
w NAVINOWsenInMasAsNINawlaniaarwe 


ISS 


e- he 6 4 Te af 
eee ee eae Tantus: swan \aijaarnaviatinyin 
Vinnew asihunardinnguergla ad — of U usar MamlunTvemul 


4 
doutramoitnunhaygithulseh ajuijuitoadortunoulignnanunne 
o— we ilu Audiauiesladuduenaaudameluyautmaamda iin 
miviies sivamiuwarluaudne: nijseraitvindiont ued uerwm 
{lngjtsnnnn Marranulanvimarnen Wilddelumstoufeslary 
onDud wwouvsedria amryqaassianaslAdlomauasnawey 
y Bo ° ya aw A 6 va 
vovlunwinaiana wasviavinis1 = swlalaimuiawsla nasAane 
Pit ysting Tap oS ye ow A 4 4 vy day 
mumuladud wsawoumtawnnlawournuvarasmosasy uaanvaly 
Ay we ey « & rs 
VmowaMununuldviase: Muu nisWeuuensimdunrstiue 
« v4 1 a ay ® 
duiulomalaaennlavvsnwenarw. 





The Ngiew Fawn - ? «Hates 





WO u a v2 709 Unszlan Ha adunuld yawiaanan whanau 4 
Hhuounasnltifuriuesuynulnodauain MevesdauMiewu 


4 
unngdatlvorsnaverntelnolng uddunadgiauvtanuda misereveliws ondaunusiTunrinvenidiladarsse:ts vvinnasuva 
aquazdnqueiauslasTavuouiwouduldlueie wnitoslmiioniies- sonuusunryrlnonarsoneae 
Houtuamundiauauurietnry wd uned ns ves wmanhenge i aunanls dseuie, sIwuey, avlvg, ds, Twals uazsfoare. 





LIXDSXOIRAL LOLOL 





niaia 


niaweutinialavn wensinwlustuds  aiustarsiludives 
Tnowadauinty AYarh wha dirs Menuacituvudss aunt 
Maza dadumiaauwin. 
t au JO 14 q 
soalsauifunrsitunuitoves nudaaily ¢tantameala unaw 
MIME UasaAT WlewanarnsynWaW (atu) Wud 
evseanm aod (373 * WAP. wabat ) 

Mui Tunrsimuiidouduta tis Tnol filmstinefangearaitiintim 
mosnidorfudidutuerdunne eypnluauians romnuonmyae easwangthy 
avariiniduntive vduvian Atvnraiphvgouitoetunin douihiinisis gy 
AUQUIUMUT NAUNAI Instuaartn idodauituunisifusessaunay 


Soh RF ates ha Se aa She Fe eae a Pes 


Zanmroiunrsiduishudmuistonl quninlsavlaledu wsere idu 
Wawoawaa iisfoouaenaesymganiiyre wasn] SiSuiwasnuitosuuy 
ainavamreneios ust iosoavnifun nua iwasnides| Adaarnas 
imtudlaun sila fimodihinhutuitfaulasnernmantvosrlan. 
inaiSunu nisitusoutiesidnumsadiwdsenn fe imaaduntua: 
azIwnuvunsivan Muvuuaritedssneuiuysnduquwad viannd 
mavoanasiivadusewdauuei, Tnosnndometurtuitud 4 Tol 
aisiincineneinodiian: muelnue mingeiisicitersminahid fins 
udldsdaunedtuinvadaavatit. 


v ° 
tausidy 
4 
udaUmrsidudmanainynemsy wrauanyrbTauacdaueennds 
srilnouaay luiltiowanaitisoats Huseguarluddiniameleury, 








» ¢ 
IDNTOINTIS 


PO a ieeet thi wts e a ea pen eteeerae tet: Stree 





The Sapin Dance / sicie 
eae La ual gy 








P Weiee Wees aa | df Nive 1 
MasNannswnNe lavwMUAIsNdAIAdINInWNUMIAA IsueT 
1 Wya of vo & 1 s 1 y 
unwau  Inladatunisinusunwenisanavssniingesiwisuniiny 
dv < y y tov 4 ao o 
TOI HATasoulysiaaw vraivelsinFoIauAdHMduWaAALTNIs 
1 1 4 oe Bo ad 
mUINAINawaINA WAUIUMSUNduNedl MaTnan lanaomaawadu 
i .: da 
DaMIeWT OM] HUN. 
eo ° Ce hos 
Pia a be ak 
ipsdomevhaaent Motutuens Wntsdamornla aovile 
AManwava eta danhusdnds daiveantineteeeric (zon 


ta a 1 6 y ’ 99s fF o 4 'vy « 
hifas) — Uars7wIrlwinineunedisuiAvnuI noONsOMIsHEd wHA 
4 vw Me a8 y a a a 12 ' ' 
du Daawuniiniymealaginwn vouwlulemawewinwy ivy iau 
Py ds 4 9» «© ow » 4 ’ Wise 
AVOMWINIENMY NIoMONTVUINAIAQYOIUININEY ANwaeNIs9105, 
y a 4 1° a ad, 9¥dadl 
milwing Ansziaoaldmanissiws wossrauIMA aunsMlenivuan 
z 
naewary = lazates Hmoswamunralahuinarozls Hund 
vz 
Pier eadetldewwehuncnadeiuee zmisned nrsAOTUY wonvin 
y 
eVnisucrddeg suaualamwazarnoney. 
a da a vy o y 4 4 
(mania :— ATMDusaniuaoaN mynien, IY sel IudA 
pall it SMe a 
IUWINANIWOINND? ) 





The Dagger Dance ~=s= sinsy 





el 
NIADAIU 


a aso td 1 & ’ 4 19 y 
rales wvlouwininis sul tei lolbihe se 
da 
wionitonduthainudaifiuts Tens MUA AAnGvUAUUNTOAAg 
nuitzoslaivoonaonfovouadumundld atilsaa isrlauyuadiunrsdy 


o dy & 
wra oti fla wear, F110, Noulilny uassiiny dm mdunune 
uduea uarlontivan Iuvutsdwuvusiadiad lan Joalvividu 

z 
avas NamlUandanaeAUMsnseunansevuRd Aad wvierdulna 


y 144 Py) + 4 
‘Iden LaamniuwudouvootuNeumsmilouay uuuagarin ustaun 
44 4 ce 
away riundanmyiienuuumdyiiaoy MIT UVUN BAIT UVUIN- 
yqiorlyl ain wand nghlseduason yqvorly a nouduniaeqaysza 


% t 
Merolyle hayasanauqs Auaasnrinalamronisaa, a, A, iu 
uasnisdianaiy. 


a 





° ° 
silnu-3129 
Yq to ' 4 44 14 ado 4 0 
les lMuuWs naw lMidewAsswaAIMOMIMAIN 3941 AS 31 
dios a. ayia y y4 aa a vow 
ue | wunluunissewsenev Isidoalny Nae awian uasnduMily 
doy dt 4 
donIenaoaiar meted rAliumade 9 eave urouvunii tiie vw 
Fy 
fainmonsindrlondiodiealantutug Mi wowmioudMDurAyd vu 
% % 
onriunraimuistosimavlaidosgniiortosmauing ‘Wusunoaiy 
awa wAUNMY aantowd tuiud qsqutudun Bowldmushurh9 
woonng SnuavAuinolumiuvermulutunsuasnsiwua Aowrfidowuiss 
4 4 
funerirvosmanteenovnt iuituitayolumhnjuaransnitmle 
z 
Gunsiasn rewnnauadhns audargulifud ns nahi uthannaga 


4 
Vuszduwasmussluainnimas 4 auiwaain 4 ‘awewian vu AINOIA,; 
guna 144 G3 datoul 4 hmuawnedivuiay 


The Ram Ton 











Lip ftt Iobo ( 


4 . 
fe Pee Ue ee ea 


7 fit. iY om 
a WN! hts Ny, vpn, 


— 


al gl 


Be 


ce fe ° 
Snw = Fy 





The Threshing Pole Dance imuain — sane MY 


Ge va dss a de y ad v 
Tyuunimoawiaipudiunn «= sdanmeolmnsiUu ws 
ay 
Uwoowin. 


rp ° y 
Lmudin-siarimnsenu ly 


froin wdowigundumuerin iSunraidumurdorvoryngzunian 
Suawuied Aewawauneniarr 4 ounadd git] f1audenndaa 
pralsewiosiuasnas aos shnvindivanrminantsncossy ann 
giladtuviacrorsy Vidugrusoseinrsaossiy Htuawdanae eaownueay 
manaemyernduonatitossumuvinreinadiyir asangeswas aw 


ere 4 
Dud nrweaTurssouer muda usvadudue 4 smenan Wonidnis 


af 4 
Harnaessuuiuneanvrnfiuiaonmiasiiaenuunsunns wulenian 


aeUsedutoruuacisunisdacdituen & ans emumavauais minty 


ada ’ » d a y z 
IUWNQUAUNAIAWMISANIENUTINAINISNUVINGUY mMnanwaiawar 


ai y y 
IVMHIDVID UNIENUINIZUNAINIEMVIOIIT 4 
1 deo da 1 Tlrswe | 2 y » ° 
MMI NVOWUVUIAD | MIVANA IMUMANUUAdANW) WwIsNINed 
da 4 . d Py ] « 4 
IWarnvawuuy fe dna, dMIesWiwAAr uartimed nan 
v y yd 8 aa o 4 y MA 
NmenVanAawuag sine daa imisd welows ia aunei MN nT 
z dy a 
Gi nngersi wily VorinerFautudomen{ snchuundnmonae vines 
de 4 
und iitadrouacd NiowAdvwesaaiwwayswaaN anfoonuntitd 
duis uagInumAudnrednamesly nouaunrssiANnANeaManeen 
° ' 
VMMrAaswasar 4 
° Ida v ot o 4 a Ye 
HannsnulundoununavavUy asumauins lanauvaanain 
° 4 1 oa! df % dav 
Hiainwies Tnsdssumnssvaunisd naw VwuANduaA iwainl 
ek & 
Muamenay. 





= wv 
Wauw hg 


‘he Pu Thai Fawn 








oe Oe oag | Sn ieee fie 6 

aS a pines —— = 
are UE 1 GaN S ‘ : ~ SS AEs: SO 
Le ae ; ~N 


J 
nun 





woualny 


Nouiling viotoonddosounth “wine” (otruaertuaee 
soniduaMoumnidunyry uae ngjaituymge) hufunrstoud ig 
dousuortunneiihdusa iifoverowsune Hiddunnly vnionlsaa 
duaunn 4 unsevadna iinseuunaowibantion navinunnedd 
AowsenouerwnasiMaiwaNrA isunaesidn naar vivedislnqawia 
Aun urvediumantoula tunitiumaamendnunassi 4 Ino 
daueiia 4 vestrenw iu ide pronvia shabu duis dae, 
ai, was, avy ANTIME UAlsuAWduNWduNuedraADa 

itorhundonlzeriuuaemsuraaitanstulalunassiwsn isu santa 
WANTON Wad wngasiownduneainnonli udidodhiicnua 
inouruedediniane Widouwunssvendar lansz zauiduimaogisy 


“en amduonmdaornasouih IdiduilerSunrouranmbtut wy 
intoslseetuiay Tnoinwieavoonononl naive inleroiduihidndan 
fined eperanm miniuiadionutunuedr Jadatannelud wai 
fin inseimvauUduarass wWosiniour. 


° 
nuNOA1 
o & aad 4a vw o do 4 ' a 

WNW MNMUNYaZUNNISIVAUUUNNBINs OOIMWOINIASA 
a ew ' a4 | y Ye 
umediuaea sniwiuyiandy 4 MeadinrsivuAuAMeLarsosuntiy 
wis wionaudiionelusiaaty dam mudunrsi@unrsdaseneumisduar 

inva wunmoiduitorvarmjuermwesdieial 


4 
 mauhimonsuaorivananey fdouldidenssvender dang 
mands 9] Tugaimilaisy Hiasowszey dilate dilat wWieiwdu 
aun uTuanogs Haonliuseey nioUdovavaniwianeniiala. 





y 
a Tw1ANny 
a . 





NAowrIed lq (4122) 





az lwueg 


soalnae 








<r > 


nn a 






SS 


SSS 
frre cr TTS 


— 











[) 


— 
eet 











~ 2 ° a4 a 
dauniinauiinuinaviey ing 


< a 
aIuzavIng = MuOUNY” VINAT MW AE5E? 


< vw ¢ 
q7nNIW INE YUNA ATAINNUD 


vi ¢ 
vuwn ven Usewnsu tia (ununnuw) 
~ @& 4 
na VOUNNA NuUTAN WIEUAT IND. oloble 
a 4 = dy 
wonsanusa won fung uvo waob 





